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WS AND COMMENT IN THE WORL.

v

HE Department of Edyeation an-

I nouncea that exanminations for
tenchers' licensea of free hand
drawing In high schools will be econe
ducted by the hoard of examiners at
the hall of the Board of
Park avenue Pifty=ninth
Manhattan, on Monday

Beptember 158 and 10
at # A 1

The high schools empl v over a
hundred teachers of drawing, nnd there
Aare now a number of vicaoclies Cane
didates who receive good ratings upon
the examination may expect early ap-
pointments to well paid  positions.
Both men and women are eligible for
the examinations. The minimum sal-
ary of an assistant teacher ol draw<*|
ing in $900 per annum; the maximum
18 $2.600. Credits are givén for previ- |
ous expericnce to permit
teacher to lewin
from one to eight vears i
the minimum., XNo one s eligible for

raducation,
and sirest
amd Tuaesday

1916, beginning

nn nssistant
at a salary
advanee of

reryi

R/ lleense for  sorviee in the high
schools of New York city who is not
over 2! and less than 41 yvears of
age, except that in the case of an ap-
plleant who holds o permanent 1
cense granted for the public schools
the maximum limit of age shail be

the fifty-first hirthday,
All persgons desiring information re-
specting the mutter should communi-

cate with the bonrd of examiners, Soe
Park avenue, New York clty

The latest issue of the bulletin of
the Detroit Museumn of Art announ
a loan of twenty-live pleces of

tery executed by Mary Chase |
maker of the Pewnhic ward
ware has been described Ly Ch

1. Freer as belng as fine as any mod-
ern pottery produced,  Its gualitle
of form and glaze are in the highest
degree distinguished, bhar it s known
only to a limited extent in New Yori

The bulletin also contain rept o
duction of a recent self Palt by
Willlam M. Chase, wiiceh the artist
presented to the rmusecm ns the hes
ginning of a collection of seif-partaits
by artists simiiar to that in the 17t
fizl Gallery., The stundird will b
maintained by h ng future 1
tributions referved to those whiose por-
tralts are in the co'lection, those n-1
tributing constituting themselves il
Jury to suggest others who shall b
invited.

The acquisition of' the famou
Wertheimer paintings by the National |
Gallery in London has been the sourcs
of great satsifaction to thoase ad-

mirers of the art of John Sargent
who are anxious to sce [t represontad
in the fullest e e in England's na-
tlonal shrine. The Times savse
“We are able NN
Asher Wertheimer's unr.v,
tion of family portiaits |1
Bargent, 1. A, cventually  will
come the property of the on and
that they will find a permanent home
in the National Gullery. where, it
may be hoped, o special room will he
provided for them in fdue course

that
Hed ealiec-
John 8

10

“lord D'Abernon and other mems- !
bers of the board of trustess recently
have been In communication vith

Mr, Wertheimer and have viewed the
pictures, an? it is I CCessary
to say that this maunificent gift has
been as gratefully aclnowlodaed by
the trustees as it will be Ly the pub-
lie at large. Mr. and Mrs, Werthelmer

wlmiost

will enjoy the possession of the pe-
tures during their lifetime nd after
that they will antomaticaliy  pass 1o
the keeping of the pation. There are

we helieve, no other restrictions

“(3ifta and hequests to publlc gal-|
lerfes and museums have taken all
sgorts of forms, hut that which we
announce to-day s quite distinet, ¢mn
thinks of the Medici portraits in the !
1Mzl at Florence, of the Tradescant
family portrajts in the Ashmoiean
Museum at Oxford, but neither these
nor others that might be mentioned
are comparable with the Wertheimoer
Bargents, There are nine plctures in
all, single figures and groups, of Mr.
and Mrs. Wertheimer and thelr fumily.
They range in date from 18938 to 1404,
and thus cover the most charaetoristie
period of our greatest living portrait
painter. Nearly all have from time to
time been exhibited at the Rova
Academy and elsewhere, and most of
them are familiar to the public from
the numerous reproductions  which
have appeared in the varions illus- |
trated magazines, more particularly in
the Art Jowurnal of January, 1911, in
which this remarkable sercs of por-
trafts was considered nt length by
Robert Ross, and where seven of the |
nine were reproduced —the ninth heing
the unfinished portrait of the late
kdward Werthelmer,

‘“The first of the ser. - |y
Asher Werthelmer himself

that of
This was

in the 1898 Academy and has heen
described as ‘one of the vreat por-
traits of the world--the aniyv moddern
pleture which challenges the  Daoria

Velasquez at Rome, “Innocent N
The noble portrait of Mrs. Wertheimer
in & bluck dress, palnted six vears
later than that of her husband, is full
of & quiet, refined beauty and n melan-
choly charm which Mr. Sargent never|
ham excelled. There was an ecarlier
portrait of Mrs. Wertheimer, ;-alint--:l‘
and exhibited also In 1898, to eelebrate |
their silver wedding, but that portruit
wWaAS not one of the artist's successes
and is not included in the group which
will one day pass Into the National
. The second in point of date,
, tha ‘Daughters of Asher Wertheimer,
BWay. was In the RHoyaul Academy, of

B il

pa——

The Crucifixion tapestry now in the Metropolitan Museum of Art.

1901, nnd probably has been more fio-
aquently reproduced than any of the
ulhers, It 15 a group of two nearly
whole length pictures of the Misscs |
Petty amd Ena Wertheimer (now Mrs
Foaston A Halaman  and Mrs. Robert
M. Muthias), respectively in dark and
Huahit dresses; this wag one of the most
diwuassed pietures of the vear and i,
perhaps, the richest in of the
whole servies

“A puthetle Interest s attached
the thres-quarter lenkth of Alfred
Werthomer, who died in South Africa
at the early age of 25 years, leaving
unfilled the promise of a brilliant ca-
reer an a scientist--a study indicated
by the two retorts ahown on the wall, |
This wns exhibited at the Roval Acad-
emy in 1802, A mimilar note of pathos |
is attached to tha untfinished portrait

colog

of another son, Edwarnl Werihelmer
whieh was sketched in Paria in 19002,
the vear of hig untimely death In
this year Mr, S8argent painted o '
gronp of Mr. Wertheimer's ehildr

Buhy, Eesie (now Mrs Wildingy amnd
Ferdinand, The last named, after Lie-
‘ng graduated by Balllol College, joined

the army and (= now on active sorvies
abrond. This fine group was exhihite]

1t the New Gailery in Qw2 Thires
others of Mr. Wertheimer's children
are represented in another gronp of
about the same size--Conway, Alna
inow Mre Fachirt) and Hylda (now
Mrs., H. Wilzon Young): while of the
two last named there are also sepui-
rate portralts, that of Hylda Wert-

ind that

Wertheimer a three-
seated, dressed
with a lute,

helmer being a whole pngth
of Mi=a Alna
quarter length
Persian eostume

noa

N

* Made becoming hats.

. months

| Metropolitan Museum of Art there is

| Arras  were first approaching the|
;helnht of their popularity and excel-
lence, |
| Certainly when one compares this |
| plece with the serles of the ;\pwnlypse'
| bélonging to the Cathedral of Angers,
| which dates about the second half of |
| the fourteenth century, one cannot but |
tbe struck by the greater antiquity of
| the Museum example, Not only are'
the types different, but the simplicity |
of figures and of draperies points to
an origin that cannot be far distant|

from the end of the thirteenth century. |

The figures are in the grand style|
of QGothic art at the period when all |
| the minor workmen—ivory wnrlwra.i
{ minlaturists, and as we see now in
this tapestry, the tapestry weavers—
| were profoundly Influenced by the ex-
| traordinary efflorescence of sculpture
.and architecture which marked the
height of the Gothic development.
' "There I8 as yet noue of the worldl-
| ness of type which we find in work of |
the fourteenth century. The “Vierge |
| Dorée” of Amlens, dating about 1288, |
gave Iimpetus to a more roalmlr“
treatment, differing from the ldeallsm
o characteristlie of thirteenth century
prt.  Dut 'while this movement devel-
oped among the sculptors in the later
years of the century it was probably |
not-at once that the minor craftsmen
adopted the new types, so that the
atiribution of this piece to the last
vears of the thirteenth century, or
ubout 1300, is perhaps just- althoagh
the filgures show some of the characs-

“The year 1916 will, in art, rank as
a Bargent year. Within the loat few
Lord TRibblesdale has pre-
sented to the National Gallery the
well known whole length of himself,
und Mrs, Bivwater the portrait of her
lnte husband, FProfassor Ingram By-

\\'nl'ﬂ:ﬁ An important doan exhibition teriatics  which in  sculpture might
of hig wnrke }.l.u opencd at Boston, point to an earlter date  They show
Mass, in May last, and now we have

the slight swaying of the hips which
marked the development from the
sarller, more monumental type, but
the flexion is ellght as yvet, and the
expreasions are of =0 deep a serious.-
nesa that a later date seema im-
ponsible.

In technigque, as well as in design,
this plece shows the characteristics |
of the earliast typea of tapestry weav-
ing. There are only about ten colors
used, vet a result is obtained which
the tapestry workers of later times
eould not equal. Tt {« art rising over
{te restrictions, The figures stand ot

the munificent bequest of Mrx
heimer.”

Wert-

In the tapestry from the Morgan
collection recently acquired by the!

the unique quality of being the oldest
specimen of rench tapestry known,!
In his book “ILes Taplsseries du 12th |
a la fin du 16th slecle” Cuiffrey has
Mustrated and called especlal atten-
tion to this plece as the sole product
left to us of the French looms before
the middle of the fourteenth century

iwme ocnn o peint only to the several abruptly from the dark blue back-
pric thirtesnth century tapestries ground, some with stars, while the

pressrved in the German
Halberstadt  and

hedrals of flat and simple tones of the draperies

Quedlingburg  us achjeve an effect of nuance and =ub-
pleces of ertlier date and, as such,tlety with a minimum of means, It
unique examp.es of Romanesque loom mdll be noticed that the outlines not

technique,

only of the figures but of the drap-
But while the CGerman cathedrals er.es as well are indicated hy tig biack
have heon fortunate In keeping the!r outline which was practically conven-

treasures very largely intact, thelr
French nejghbors were plllaged during
the long servies of religjons wars, As
a result, this scems to be the sole ex-
ample which bridmes the gap letween
these llomanesque pieces and the rare
and precious products of French art resentation of the Crucifixion, with the
wlhieh are still preserved from the | figure of Our Lord upon the eross, 1is
fourteenth century, when the looms of | ldy bleeding at every pore from the

tlonal among the early weavers; while
the features, faintly indicated by hiack
lines, have been accentuated Ly an
additional conched thread added after-
ward

It iz a traditional and symbolic rep-

Wrote vers libre.

AS IT HAPPENED THEN AND NOW

1900. gave her a huddled appearance.  Her
F BANKLY., Fdward wanted to ©aly grace was the grace of sympathy
marey He could support a “Nice!" conceded Edward, “but she'd
o 4 read me Browning when | wanted

wife now, and he was going breakfast.”
through the process, so full of dan- And Agnes.  Agnes was beaut!ful
or for himsclf, so hope renew.ng  She had a pink and ahite doilish face,
for the other sex, of looking around large feor and a logieal mand A% o
stenographer she ran the offlee end of

He knew from exper.ence even when

her employer's husiness for $50 A week
As a daughter In her fathtr's home she
crented littie hiscuits that would
wring a theatre ticket from any man
All the men of her acquaintance loved
her as they would a sister.  All their
mothers wished they would marry her

he wns a struggling voung la&yer

that he had hut to lift his heavy eye-

shes and

girl he desired would
fall under the spell of his frank and

luminous glance., Indeed, 1t had heen

difficelt for him to avold entangle- | And no one ever would.
ment of the affections that would “Fine girl,"” said Edward solemniy
naturally ensue from a warm heart, “Great head for business and biscuits
stimulating mind and exuberant per- Lucky devil that gets her.”
sonasity Now he was ready., He But Minnie. Minnie worked in a
could take his choice millinery shop when she needed money
His gray eve, roving but purpoge- | or excitement. The rest of the time
ful, fell first on Josephine, She was she stayed at home and made such
what i* known as a fine figure of A, hecoming hats that they reflected on
waonan Ehe hal glossy ck halr | her character., She svas o Htde uneer=
aml sirong white teeth Fvery time  tain of her diction, but never of her
Fadward looked at her teeth he was dress, 8he had small dark eves, n large
on the point of proposing.  Huat behind | mouth  and  prominent teeth &he
those perfect teeth flashed s hiting | danced with perfection, Sha never

tongue, for Josephlne's ereed was that

spoke except when sha was spoken
the was as good as the men any day

to, and not then if a blush wounld do

and her ambition was to prove it, 8he | fust as well.  All the men of her ac-
was alway showing the men thejir  quaintance loved her, even men who
place. Bhe even smoked an occaslonal  knew better,  For a brain low anad «uft
clrar with an unhappy pucker of her and it volce not at all ate excellent
flrn, red lips and went alone to cafes | things in woman,

where other women did not venture ! “She's not the kind of wife for me,”
without escorts, Edsward assured himself, and spent

“Not bad compan®,” Edward ad- two evenings a week watching her sow,
nutted, “but no charm. And too ! Once a week he took her to a dance
clever,” by which he meant that she |and Saturday night to the theatre
was not clever enough to hide her! He was amazed when he discovered
cleverness, thut Minnie was to become his wife,

Next was Louise. Loulse was not { but happier than he had ever dreamed
pretty, but ghe had red cheeks, warm | ©f being,  She had grown to him ex-
brown eves and a large practice as a | trovagantly peattiful,  He felt that
physiclan She drove fast hopses, | his will conld dominate gny situation
took much' thought of her dinner and | the day might bring if the night would
never gossiped, lm-ing him to her.

“Giood old scout,” he acknowledged, | "1 wonder when she will let me look
“hut o medical  wife would h:n'n-'-'h'ur' down into her ayes,” he thought
drawbacks. If 1 came home with a | T wonder what makes that light in
cold in my head ['d have to hear them. 1 wonder why she I wone-
about the eplzooty, and 1'd rather hear I der why | A

about a hot toddy,”

Then cume Clara, She was a writer l
of novels, Sho was 8o tall that with | 191
mare Assurance she would have been | &
queenly. HBut she d bent |

The beating of his heart etopped him

stood with Secretly RBeatrice wanted to marry
knees so that she would not tower| 8he had arrived at that stage in her
ahove the men around her, which |career when she/ could afford such an

| an exampla which shows Rhages cera-

; ment, and which ranks with the finest

wounds of the flageliation, the blood | decoration in the Houth Bea Islands. | were done, &0 fine that all the histori-

streaming from His hands and slde,
while above is the customary inscrip-
tion, I. N, R, I.-"Jesus Nazarenus Rex |
Judworum.” On either side are the |
figures of the Virgin Mary and Saint
John the Evangellst, The flgure of
the Virgin at the left 1= strangely ap-
pealing, her hands claaped in an
agony of grief, while the flgure of
Baint John ia the usual youthful type,
carrying a book in his right hand. On |
either side of these flgures are two |
crowned female saints, of the type of

roynl or princely sainis or rnnrwrn.i

which, aceording to the medleval con- |
vention, were mo often represented mtl
present in wspirit at the crucifixion
scene. Beside the Virgin is Saint
Catherine of Alexandria, bearing the |
palm and the wheel, the symbols of
her martyrdom. The identification nfl
the figure to the right Is somewhat
open to question, but it saems probable '

that it is a representation of Saint |

Margaret of . . Her proper em-

blem is always n cross, and the flames
at hier feet may represent the flery

breath of the drugon that she subdued,

according to the legend,

8. €. Boseh Reltz, the latest curator |

to be added to the ataff of the Metros

| politan Museum of Art, s nn expert in i

the arts of the Far Fast. Heveral
Near FEaatern ceramics have heen
udded to the esllection, and they now
are on view in the Room of Recent Ace-
cosslong.  Mr. Reitz writes entertain-
ingly of them in the Inteat jssie of the
Rulleting Of chief importance in these
Lastern exhibits {s o  Persian bowl
from Rhages dating from the eleventh
century

“Kystematic excavations recontly
have shown evidences of a brilliant
civillzation extending for many cen- !

turiea anterior to its destruction, and |
the Museum is fortunate in acquiring

mic art at the helght of this develop-

pleces In any public or private col-
lection, The bhowl ls characteristic of
one tvpe of Ilhages work which up to
the present time has not heen repre-

sented w0 excellently in oar coliec-
tion. Besutifully and thinly  potted,
the design in brown lusteoe is painted
upon a white =lip wihich s entirely

covered with a thin transparent ginze.

In design the bowl & thought to he
unigque in Persan cernmic art as no
uther representation winged
horse has at vt heen brought to light
The plece is unusiual 4 well in fineness

of drawing and the extent China gave
Frince {ts NV, #tvle or rococn,
but it was the outcome, the decline of a
far greater and nobler art

“Om other hand, the oldest
known Chinese art was equally quaint
though in a different way, based on the
art of their prehistorie people. and
very like what (= mtill the styie of

Louis

tha

Ji-‘

He had never told Beatrice he loved her.

intelle

al distraction as a hushand,

and she was golng through the procs=
esE,
if she
She &
had evelasiies
and would fall
under the spell of her deep and lumi-
t“" n |I‘f' ‘
flcalt for her to avold entanglement

80 subtle for o woman, so fatal

is detectod, of looking around

new from experience that she

but to lift her heavy

any man she desired

nous glance, Indeed it had
of the affections that would naturally

ensue from a warm heart, stimulat-

mg mind and exuberant personality
Now she was ready, She could take
her cholce

" .
Her Black eve, wistful and inviting,

fell tirkt on Theodore He had tight
red curls and A temparament It
he did not affect Nowing locks he

dd slap the fingers of one long hand

into the paim of the other and say,
with the emphasis on  the second
word, “l believe in art” He wrote

vers libre to make a living and tender
ttle slumber songs because he could

nat help qr.

“No' sald Beatrice, “when [ come
home from the office 1 don't want
to hear that he believea in art, 1'd
rather hear that he bhelieves in me,
Desides, any ona wha  writes such
lovely Inlinbles would he sure to beat
the baby."

Nest was O)lver He taught Enge
lHsh in a woman's college.  He was
not creative, he oxplained to friends
who asked hlin why he did not write,

only appreciative. He did not explain
that ¥ editors were ax appreciative
o8 he he would now be creating in.
stead  of apprecinting i =aiul his

prayers to Swinburte and called ages
O s He taok o geep interest in the
workings of his =oul and often referred
to the present stage of his spivitual
development,

NS osald Beatree, 1
to sit at dinner with a
that  even cats
meditates anxiously on the precise
stuge of ite development,  I'd rather
it would meditate on the price of but-
ter "

Then came Charles, He was a radi-
cal reformer. He dld affect long hair
and was very tender of it, He had a
sucial conscience and was also tender
of that.

don't want
soul and know

na it heefstealk it

| haps, but in 1,000 years great works ' in

lin:r.

It, is the style of Chou bronzes with | ans have tried to explain the classic
grotesque masks of animals and con- | Greek or Homan influence,
ventional, heavy forms. Heing an emi-|  “I got myself digliked once by com-
nently conservative people and anti- paring a T'ang pottery horse's head to
quarians to the backbone the Chinese | the famous heads of the Parthenon,
stuck to thelr anclient ornaments just | but there was some truth in the
as they treasured and reproduced their | heregy, For this reason 1 am glad that
anclent hronzes, the Museum acquired the Tang, vessel
“Hut these were only the beginning  reprodiced hore; it is of the simplest,
and the end; in between lay the golden ' purest form, perfectly unadorned ex-
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J. Alden Weir's “The Old Sentinels of the Farm,” in the sum-
mer show at the Knoedler Gallery.

age, the classje perind of Chinese art
when they produced scalpture like our

Gothie figures and paintings that rival

cept for the openwork font and the
collar of the cover, which acts like a

foot when the cover is used as a cap

those of the Italian pre-Raphaelites These are formed Ly o complicated
Unfortunately that s the art about pattern of intertwined snakes, charm-
which we kunow the least. It started ingly desiencd and wonderfully ciast,
with the Han in our Reman times, o Kind of goldsmith's work that will
wis nt it% best during the Tang period he the joy of many art workers: at

from 618 1o 408
Sung period,

the =ame time t
kept so simple tha
the east from

ind lived throagh the
Short lived it was, por-

borate pattern (s
does not detract

the general

")

Not creative.

“No sald
home at nizht
hnred = ndre! 1t}

[HLHE

“when |
rOReS @
a bng

come
short
haired

ienoe
Andd
Wil (R

was
maenate

He
Whilne

Fiw
Beatriee
could sev prospective ratlroads in each
and hear o whole line of

ture #steamboats tooting in his voie

He avill be rich man' said
Beatrice Then the soft
dro ifted into a smile
“liut asked for a nickel
he would say it had to go back into
the busit I'd rather marey o poor
man and have a little luxury

it Cieorge
nently 4 bank elerk
Boatrice almost every
s Wi "
ner, hi

temptine

Ko ey

ery
regretfully
her niouth
every time |

v

vy
Giearge wWias  permoa-
He came to 80«
night. Although
rhedd for two hours after dine
arvived eariv for a play wit

little Jimmy ard the dog, After Jimmiy
had Leen put to bed amd the dog wis
recuperiating in the corner workol
in the den with her father on the
Invention., Then he spent

utes advising her mother
plants in the conscorvatory

he
Girent
1 few mi
abwont 1

When at last he woas admitted |
her study he methadically rearranged
the wood In the gmte and swept (i
hearth Just as the elock struck
he touched a mateh to the Kindling avd

to his cigar

for

put out the
Beatrice and drew her easy
light., The romn
vk for her to gee the exciteme nt
In the usually calm eyves as they dwelt
un her

reading lamp
vhair
Wis nat

inte the N
1

Lovin o

Those long, steady looks thrilled her
Bo i the seifless interest with which

he listened to her legal triumphs, So ‘

tdid the erisp way In which the blond Cote! /
hiir waved up from the lack of his ‘7 o\
neck.  He invited her ont wheney e ot
his salary would permit, This was not

often, but it did not matter, for lis

place was obviously in the home
had never told Beatrice that he loved
her and she knew that he never would
without a first assurance from her

“Brillinnt men,” she said, “are hears
around the house  And whiy not ghe
domestic spligre as hogoraole as hasi-
ness?  What gtatesman couald
mission chair ke the one
or muiting ke his? How true his cyes
are!  And the touch of his hand! |
wonder whim he 1 wonder  when
1 7

The

make a
L made

beating of her heart stopped

Drove fast horses.

| simplicity of the piece. That time hag
'apread a lovely patina over the whola
jeertalnly adds= to the charm. bt
was not needed; dven when parfoos
new and shining this eacrific al yee
#el must, have been a Joy to the o
of taste”

Elfot Clark has just written ;¢
| Frederic Fairehild Sherman ol <
a brief and highly interesting e *
. Alexander Wyant, The paintor Ly
| on January 11, 1836, in Evanss o
Ohio, passed his life in the simpless oy
roundings=. He 'was taken to Dt onoe
Ohio, when a child and there e oo,

sont to the village school.  His e
to express himscll in pletora] ¢
must have bieen gpontaneon

there was in his surroundings 1
puise to an artistie life
Bo In his earliest youth

that, lying before the fire, hin wo
endeavor to describe in charooa
childish fancies. It was naturs ot
congenial to him to be apprentioog ¢
| a harness maker. Hut the s
pathetiec employment i it el
ardor to become an art A ovpegt e
Cincinnatl in 1867 in wh oWy
ahle to gee o collection of paint nee b
I(iw!rnt‘ Inness had a =trong ntoaene

| determining him 1o devore hjmo'f «

the art of painting.

| Then he determined to vier ¢
inrllst In New York amd ask Iy« v
The encouragement given hin
Inness and the opportarire
other pletures in the metpop
galleriew  settled  lua deterong
ta continue his work < A
Nicholas Longwortn  gnve n
NecesEAry AEsiEianee anid LU Y

enabled to return New
was first represented n

the ex poee

of 1584 and one vear ater sagl
Germany to  eontinue 1y AR THT
there,

The Dusseldorf school hating faur |
favor In America. in 15683 o lares o
t lection of works by thess pajntera oo
brought to New York., In ths ey
}llnn there wos a tvpleal
| Hana Gude, and i

LR LRI o [
wis prnl‘:\h“- (3

pictura which ‘siclted Weant t,
this master for instroction His
[ with Gude at Carlerihe was oo

tut the artistic influenes

fave  heen  altogether sy '

Wyant was secking a more jore,
11'“:'“. of expression,  and ! wt

vnder Gude was nst jonge

He made a short visit to Enelang and

( Ireland, after which he e

i Ameria,

I In 1868 Wyant was clected an nea
cmte of the Natlonal Acaden atid

| the following vear a full memiey

lits plcture of o The Uppee Sh

Lanna.” Notwithetanding this grat

i tion of his wor 1hes me
of  miaintenan e n

severe, o 1873 he foined 4 O

ment expedition bound for Ariao
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